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INTRODUCTION 


T his publication Ls part of a progressive series of ten handbooks, primarily intended for candidates 
considering talcing the London Gullcge Of Music examinations in classical guitar playing. However, 
given each handbook’s wide content of musical repertoire;, and associated educational material, the series 
provides a solid foundation of mttical education Ibf any classical guitar student - whether intending to take 
an examination or not. Whilst the handbooks on be used for independent study, they arc ideally intended as 
a supplement to individual or group tuhkxe 

Examination entry 

An examination entry' form Ls provided at tbe rear of each handbook. This is the only vaEid entTV form for 
the London College Of Music classical guitar examinations. 

Please note that if the entry form it detached and hrt t it wiii not be repLured tender any ctrcymstames and the 
candidate will be required to obtain a replacement handbook to obtain another entry form. 


Editorial information 

All pcriormancc pieces should be played in full, including all repeats shown. The pieces have been edited 
specifically for examination use, with all non-required repeat markings omitted, Examination performances 
must be from rhis handhonk edition. Tempos, fingering, and dynamic markings are for general guidance 
only' and need nor he rigidly adhered to. 

Right-hand fingering is normally shown on rhe stem side of die notes: 
p = rhumb; i ■ index; m = middle; * - third. 

Lift-band fingering is shown with the numbers 1 2 3 4, normally to rhe ktr side of the note head. 

0- indicates an open string. 

String Humbert are shown in a circle, normally below the note. For example, ® = 6th string. 

Finger shifts are indicated by a small horizontal dash before the left hand finger number. 

Fur example, 2 followed by -1 indicates that the 2nd linger Can stay on the same string but move to 
another fret as 2 .guide finger. The finger shift sign should not be Confused with a tlide or glisumde (where a 
longer dash joins two noteheadsl. 
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SECTION ONE - FINGERBOARD KNOWLEDGE 


The examiner may ask you to plajrjhm any of the scales, arpeggios or chords shown below. Scales 

and arpeggios should be played ascending and descending, I*. from the lowest note to the highest and back 
again, without a pause and without repcaiipg the top note. -Chords should he played ascending only, and 
sounded string hy string, starring with the lowest ( root} none. To achieve a legato (Le. smooth and o«ff- 
ringjng} souiKh rhe whole chord shape should be placed on the fingerboard before, and Itepr on during, 
plating. -Chords and arpeggios should be played tiramlo, i.e. using free strokes. 

To allow for flexibility in teaching approaches, the right and left hand reeummended fingering suggestions 
given below ate ml compulsory and alternative systematic fingering,. that are musically cficcrhe, will be 
accepted. Suggested tempt* are for general guidance only. SLghdy slower or faster performances wifi be 
acceptable, providing that the tempo is maintain ted evenly throughout. 

Overall, die examiner will be listening for accurate, even and clear playing, dressing with the dps of the left- 
hand futgets, as close to she fretwirc as possible, will aid clarity. 


A maximum of ] 5 marks may be awarded in dtis section of the etamLnation. 


1 Reeummended right hand fingering und temp# 



States; "Herniting r m «mm j'; 

■ptyMfa Imri siiutei 

tempo 

J- Itt 

AjpcggKK: pi mpm ip\ 

Choral: p nn al | Isas* strings, 

linrufa if to Mmki:l 

lempn 

f- lOS 

i jh a <m tJag tiehlc strings, 

lirandLi 

1cm pn 

■r- |K 


(’ Major vali: ■ | iicEavif 


A Harnt inic Minurjeuk - 3 ticiave 
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SECTION TWO - PERFORMANCE 


QlldidiUCf should pliyw piece fmm each <sf the three groups. A maximum of 60 marks any be awarded in 
this secriori of the examination - L«. up n> 20 marts for each performance. Fingering and tempo markings 
are for general guidance only and do not need to be adhered Co strictly. AJ] repeat markings should he 
followed. 


Performance Tip 

Melodies: 

The flrur three melodies are aLl art the key of 0 major, with the 5 'twih Lake theme being in the key of E minor 
Consequently, apart from some accidentals which may appear, die notes contained in rhe melodics ire taken 
*MtoJy from the <j major or E harmonic minor scale shown in Section One of this handbook. Revision of these 
Kales would provide helpful prepararion before studying rhe melodics. 

Ensure that you identify, and bring out, the p^ouiVr^ within each melody. The examiner wilt be listening for the 
demonstration of structured melodic shaping within each performance. 

AnditttC; 

This piece, in \ time, Is tn rhe key of C major. Although often written as single notes, rhe piece feature* the C 
nujpr chord quite regularly” W, wjwmr pottihLe, keep your lingers on m form rhe chord- Examples of this can 
be seen in bant 1 and 2, and in lw» 15 and Idy where all the notes compriie a C major chord. 

Allegretto; 

This piece in \ time is e*M'nri.tHy in the hey of C major. It ;is important that the bass notes, which are mainly 
minims, are held for their full Value whilst the treble notes are played In bars 5 and 21, plating toe note of C 
with the second finger enables a smooth change to the law F note that opens the following bar 

Andantino:: 

This piece to ^dme is essentially to the key of C major, with the Hist tear based on a partial C major chord. The 
repeated open G String note should not he played too InLKlIy, as this would distract from the- melody. You could 
even omit the repeated G note when practising the piece at first, 
ficwalse 

This piece to ^ time is essentially in the key of A miner. The title means ‘Scottish/Gouniry Dance'. The words 
D.C. ai Fine, that appear at the end of the piece, indicate that it should be played again from the beginning ami 
should end after bar 8. 

GrccnsLccecs. 

This piece in *, (tofie is essentially in the key of A minor Use piece features a fatted rhythm to many ban, which 
adds a sense of moicmcnt and lilt to the piece. Care needs to be taken to observe rhythmic changes, such as 
between bars 12 and 13 - where one bar Li dotted and the following bar is straight. 

Giguct 

This piece in a 4 cime is to the key of C major. Jc is important that the lower «0Me notes are sustained for their full 
value and care needs to be taken that these arc nor cut short. As with (irrenfitevfs t the piece features a fatted 
thyrhtn in many bars . 

Lulu Tire Space Dog,: 

This piece to V time is in the key of E minor. The melody is in the bass, so play these notes louder and hold [hem 
for their full value. Adjust toe dynamics gently to create a floating spacev feel - especially in toe middle section. 
Hie composer describes he inspiration for toe piece as (bttowi: “larty scientific research cm the effects of space 
flight was done on animals, A dog named Laika w» blasted Into orbit, with no provision cu bring her safely back 
to earth” 

Scared. Of The Dark: 

This piece to 4 , rime is in the key of E minor. To capture toe mood of toe piece, toe tempo must be HttU 
CTOWrolkd and rhe dynamic markings accurately followed. The times marked with an uot sign (>) should be 
played strongly thing a rest stroke. Each of these nows should be played after the 4th crotchet in toe bass, and 
allowed to ring on until toe next accented note occur*. In ban 10 to 13, each treble note should be played 
directly after each E hist note, giving a 1&2&3&4& effect. The repetitious, left-hand fingering in titae bars is- 
designed m gw a continuity of tone. 


S 
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SSTl Sheep May Safely Graze 



C fn^yriglil ] r J97 by ftcjistry ISiIjJssajiune. 



[Group AJ 
• = 126 


Ninth Symphony Theme (Ode To Joy) 

Ludwig van Beethoven 
(1770 - 1027 ) 


f^N : i g ii =^ J’jJ ^ 

nr 

r r J 





© (.’ctpjrrijjltn 2*K>2 Hejistry PubliL-aiktfm 


fi 
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No.1 Sc6ne from Swan Lake 

[Group A] Peter Ilyich Tchaikovsky 

(1840 - 1093 ) 






















worocoprmTjws Andante On 31 No 1 

hfl MKfSfU£G*f | K 

[Group @1 Fernando Sor 

{ 177-8 - 1839 } 


J = 108 



m P 






















|S(Tiocwwwr«K] Allegretto Op.39 No.4 

\fit USW IS tl-LEGit. I a r 

[Group 0] Anton Dig belli 


{1781-1858ji 



>© Copyright 1997 by Registry Publicatioru 




C Copyright 1957 by fttgisiiy hibli^aitau 


Copyrighted material 





ISSESSSSi" ! Ecossaise Op. 33 No. 10 

[Gr0UpBI Mau r o Giuliani 



® Copyrijjfri 2002 by Registry Piibliuaiiom 



Greensteeves 


Anonymous 
(I6lh Centujy) 




T r- 


r f r-' 




^ J | j JJ | j JJh l,nlij l 1 . . 


^ Copyright [W7 by Regi.’iiri' Publiciricwii 


r 


r r 

ftlit - __ ^ _ _ _ j 
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Laika The Space Dog 


[PHOTOCOPYING TH}S\ 
[MUSiC 1$ ILLEGAL \ 

[Group C] 


Marc Caitey 
<1959-) 















































(photocopyin(PtWs\ Scared Of The Dark 

{MUSICIS ILLEGAL J 

[Group C] 

- = 7e 


Tony Skinner 
(I960») 


Stow sand forbodJng 



, r r r r r r r r r r r r r r r r r r r r 



¥? topj'njtiL I'W? by ft eg in try PubHcssiiOrlS, 
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SECTION THREE - MUSICAL KNOWLEDGE 


A maximum of 7 marks ItWY bv awarded in this section tif the examination. The examiner will ask 
questions, based on the music performed „ to test the candidate's knowledge of the treble del' and nave, bar 
tins, notes and rests, key and time signatures,, accidentals, ba&Lc rtURical terms and signs, The information 
bekw provides a summary of whit is required, 

The clef and stave 

The notes on the lines (EC B D F) fin be remembered by making up an uiklbuiI phrase sueh as: 

Enormous Guitarists Break Dainty Fooistools- 

The notes in die spaces between the lines form rbc wnmd FACB. 

The treble clef is also known as the G tkf- since it is drawn I coped iround [he fl line. 



Treble Ocf 


Bar lines 

A bar is a way of dividing music into manageable portions. It makes music easier to read and makes it 
easier to discover where the main beat lies. The end uf each bar is indicated by a vertical line called a bat 
line. The space between each pair of bar lines, where the notes are written, is called a bar (or measure). At 
the end of a piece, or section, of music there are two vertical lines; these are called a doubt* bar Hus, 


Notes and rests 

The table below shows die names of the notes nnd rests, and their values. 


Traditional m nqf 

Modem name 

Nate 

fttst 

Valttt in ervlehet beats 

semibreve 

whole note 

o 

- 

4 

dotted minim 

dotted half note 

J. 


3 

minim 

half note 

J 

* 

2 

dotted cnotchcl 

dotted quarter note 

J- 

i- 

Vh 

crotchet 

quarter note 

J 

i 

1 

quiver 

eighth note 


t 

H 


Dots and tits 

A dot after a mte increases the value of that note by half of its original value. For example, a dotted 
crotchet is equivalent to 3- quavers in length, whereas a normal crotchet is equivalent to 2 quavers in kngth- 
A second dert after a note increases the value of that nore by half of the value of the fast dor. For example, 
3 -double dotted minim is equivalent in length to 7 quivers (p.e. 4 for the main minim, 2 for ihc first dot, 
and 1 fur the second dot). 

The value of a note may also be increased by the use of a tie: only the first note is played, but it is held on 
for its own length plus that of foe following tied note. The tied note in. the eXimpLc bekrtV lists for the 
equivalent of 3 quavers. 

1 J_J> 

dotted cnHchfl (foafif-e dWJteJ nrinrm (lie 
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Key signature 


C Msjrvor A Minor 


G Majitf of E Minor 


Where rheir is one sharp at the beginning of each stave of a piece of music, this indicates that the key is 
cither G major or E minor. Wh«t one sharp occurs it wiB aliwy* be on the top F Luc, and indicates that 
all F IWHtS should he played a# F#, Where There is no visible key signature rhe Itey will be C major or A 
minor 

A sharp, flat or natural that appears during a picee of inusic, father than as part of the key signature, is 
called an anidentni. It 3lJ$ the effect of sharpening Or flattening just that uik- nute N and any ochcrs ar rbc 
same pitch within the same bar. Ir does mr affect notes in rhe remaining bars, as bar Ihies cancel all 
accidental*. 


Time signature 

The numbers that appear at the beginning of A piece of mtisie ate called the time signature. J l“he mp 
number shows the [lumber of beats per bat, whilst the bottom number indicates the value of each bear. For 
example, \ means four crotchet beats (i.c. four quarter notes) per bar, 



Terms and signs 

Candidau-s should be able to identify any basic terms and signs that appear in the music performed. 
Some examples are given below. 

> accent 


RoMr (railentando) 
Rit. (riteauto) 
a tempo 


becoming gradually slower 
held back 

in time, i.e, remm to previous speed 


Repeat sign. 

{Play from ibe previous Z 
vertical dots. or. iti itieir 
ahsLuot;, From tbc beginning.) 


D. C a! Fine 


, = 120 


Dy Funnies 


PP 

pianissimo 
very soft 


repeat from the beginn ing up to 
the point marked Fine (the end) 

metronome tempo 


p 

tap 

mf 

/ 

piano 

mezzo-piano 

mezzo-forte 

forte 

sofl 

medium soft 

medium loud 

loud 


fortissimo 
very loud 


crescendo - getting lender 


decrescertda /diminuendo - getting softer 


IS 
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SECTION FOUR - PLAYING AT SIGHT 


The examiner will shew' you the sight reading test and allow mi just a short time ID kuiik two - it before 
performing it. A madimim of ID marks tray be awarded in this section of the examination. The table 
below shows the range of the piece;: 


1 «ng,8h 

KejlS 

Tunc Kigralures 

SciIl' vjIuc\ 

Finjfiftwrarii 4 u 1 s.il inn, 

4 hors 

Majiic f, G 

M irur A K 

2 .1 

i -1 

j - n 



PERFORMANCE TIPS 

1. Always dwk the key and time signature BEFORE you start to play. 

2. Once you have identified the key it is helpful to remember that the note will all come from the kev scale 
- which you should already know from Section Out of this handbook. This mean* that it will generally be 
easier to play the sight reading if you use rhe same fingering as you have used for playing rhe scale, 

3. Btfott you start to play quickly scan through dre piece and check any notes or rhythms that you are 
unsure of. 

4. Note the tempo Or style marking, but be cartful not to play at a tempo at which you cannot maintain 
accuracy throughout. 

5. Once vuoi start to play try and keep ytMlf eyes (in the music. Avoid the temptation to keep looking ar the 
fingerboard - that's a sure way to lose your place in die music. 

fi. If you dn make an error, ny nor ro let it affect your confidence for rhe resT of The piece. It is better to 
keep gping and capture the overall shape of the piece, rather than stopping and going hack to correct 
errora, 

TTiC following examples show the type of pieces that will be presented m rhe examinanon. 


(i) Moderaio 



•! i ]) Andante 



1* 
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(iii} Moderate 


4'if c_r i r ( J -i 

(Lv) Andante 

If =F^ i 


(v) MuderaUj 



(vi) Adagio 


rfl ~t'_l^n—t—1 

”j---: — i-:- j -1- 

i=i=fl 

*k I J - f J J J 

n i~! 

LW.i fl* 0 . -- .: 

tJ—4-4- ■*— -# — • ■ 

* * * 

:l 

* 


<vii> Moderate 
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SECTION FIVE - AURAL AWARENESS 


A maximum of S- marts may be awarded in this suction of the examination - i.c, up to 2 marks per ttal. 
The rests will be played by the examiner on cither guitar or piano, at the examiner's discretion. The 
tmmplcs below are shown in guitar nutation and give a broad indication of the type of tests that will be 
given during die examination. Candidates wishing to view die pinto notation for these tests should obtain 
die London College Of Music Sample E&r Jem booklet. 

Rhythm tests 

1. Alter the cEitnincr has played a short piece of music, similar co one of the examples below, die candidate 
will be asked to identity the time signantre as 2or,? time. 

2, The examiner will play the piece ajpin and the candidate should dap or rap along in time OH each pulse 
beat, accenting the first heat of each har. 


J= @4 



Pitch teste 

1. The examiner will play two notes consecutively, similar to the examples below. The candidate will be 
asked to identify as *'firsd l or “‘second 1 ' 1 ., which une was the lower ur higher rule. The candidate will then be 
asked to sing the lower ur higher of the two notes as requested by the examiner. The examiner may 
conduct this test twice, using a different pair of notes during the second test. 



2. TTk: examiner will play a short melody in a major key but Will not play the final closing: note. The 
candidate should sing the missing final note, which will be the tonie note of the Jwyl (The examiner will 
select a suitable key and octave according to the gender and age of the candidate.! The tonic chord will be 
sounded first. 
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London collie at Hu lie A Urdu 

Examination Entry Form 

for 

_ Classical Guitar _ 

GRADE ONE 

_ or Leisure Play Preliminary _ 

PLEASE COMPLETE CLEARLY IN INK AND IN BLOCK CAPITAL LETTERS 

SESSION (Spring/Suauner/Wintej):_ YEAR;_ 

Preferred Examination Centre (if known):_ 

IF >fl blank you will rxjan::nr:l at thfl iMarwt ve-nue- Lc your ha mu jitLtL-rfiflR. 


Candidate Details: 

Candidate Name (as to appear on certificate): 


Addresa: 


FoeLoode: 


M No, (day): 


(evening): 


Tick this boi if you are also entering for LCM Theory of Music 
If so, which Grade? ____ 


Feaefegr Details: 

Teacher Name {as to appear on certificate): _ 

LCM Teacher Code (if entered previously):: . 

RGT Tutor Code (if applicable):_ 

AddrtdC _ _ _ _ 


PtHsbwde- 


Tel. No, (day): ___ (evening):_ 

Tick thia box if any details above have changed since your Inst LCM entry I"! 

Tick this box if tilt tueber bnsjd&o entered pupils for 

RGT Electric or Rami Guitar examinationa for the same session. 
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IMPORTANT NOTES 


* It its the candidate's responsibility to Have knowledge af, and comply with, the 
current syllabus requirements, Where candidates are entered for examinations by a 
teacher h the teacher must take responsibility that candidates are entered in 
accordance with the current syllabus require mentis. Failure to carry out any of the 
examination requirements may Lead to disqualification. 

* For candidates with special needs, a Letter giving details, and medical certificate aa 
appropriate, should he attached. 

« Any practical appointment requests (#..§. 'prefer morning,' or "prefer weekdays*) must 
be made at the lime Of entry. LCM and its Representatives will take note of the 
information given,, however, no guarantees can be made that all wishes will 
be met, 

* fiuhmiflflinn nf this entry Ls an undertaking to abide by the current regulationa as 
listed in the current syllabus and any subsequent regulations updates published in 
the Examination* Newsletter issued each term. 

* Entries for public centres should be sent to the LCM local representative. 

Contact the LCM office for details of your nearest centre or to enquire about Betting 
up your own centre. 


Examination Fee £ _ 

Ute Entry Fee (if necessary) £ _ 

Total amount submitted £ _ 

CheiiLMji «r postal order* ihuuld be Atade payable to Thames V^lliry University", 

A current list of fees unit entry deadlines Is available from LCM Exams, 


LCM Exams 

Thames Valley University 
St Mary's Road 
London 
W5 5RF 


Teh 020 8231 2364 
Fax: 020 8231 2433 

e-mail: Lcm.cxams^tvu,ac.uk 


The Standard L£M music entry form is 
NOT valid for Classical Guitar entries. 
Entry to the cx-aminuti(in ia only 
possible via this original form. 
Photocopies of this form will not he 
accepted under any circumstances. 



I 
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London College of Musk Exams 



Grata? 


Grade 1 




tset Qualified 

This handbook ft part of a progressive series of 
ten handbooks, primarily intended foe candidates 
considering taking the London College of Music 
terminations in classical guitar playing, 
fath handbook covers all the material needed 
for each examination, and includes helpful advice 
about preparing for the examination, enabling 
you to gain an internationally recognised 
qualification, 


Improve Your Playing 

Even If you do not Intend to 
take an examination, giver each 
handbook's wide content of musical 
repertoi re and extensive educational material, 
the series provides an expertly structured, 
comprehensive course for studying the 
classical guitar. 


Studying the handbooks will help you to: 

* develop all aspects of your playing - and 
achieve your full potential as a guitarist 


■ extend your musical repertoire - with pieces 
from a wide range of Styles and periods 

* improve your sight reading 
and aural abilities - 
so that you can Seam 
pieces more easily 

* increase your 
knowledge of music 
theory-and learn 
about the historical 
context Of the pieces 
you're playing 




Setting the standards 
in guitar education 


This examination handbook 
is valid until 

Summer 200S 
















